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Patrick Geddes the town planner, c. 1915 in India.
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Edinburgh and its Region as a typical "European Valley Region".
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Figure 8.18
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Figure 9.9
Zeus (Pergamon) Altar at Pergamon.
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PROFESSOR PATRICK GEDDES,
• The little lecturer who has so much to say for himself and
whose hirsuteness gives him a remarkable likeness to 1. Car-
lyle, 2. G. B. S., and 3. Robinson Crusoe
Figure 1.1























































































Victor Branford - a sketch by Lewis Mumford.
(Mumford, Sketches from Life, p. 261)
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Figure 2.1
The Notation of Life.




A sketch by Geddes of the Act-Deed and Town-City formulas indicating the spiral


























The Platonic result of the Cloister.





The simplified graphic version of the Town-City formula.






The Act-Deed formula inscribed in a Swastika, an ancient Celtic symbol for life.
(Defries, The Interpreter, p. 124)
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The Notation of Life as the union of vita activa and vita contemplativa.
(Geddes, Cities in Evolution, 1949, p. 195)
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Figure 2.7









The Valley Section and a bird's eye view (by Philip Mairet) of a typical valley region.
(Branford, Geddes, Coming Polity, 1917, pp. 84-85)
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Figure 3.2
Diagram of the valley region showing the complex hierarchy between settlement types,
smaller valleys and the City.
(Drawing by Volker Welter)
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Figure 3.3
The Valley in the Town - the valley section and its manifestation in the Town.
(Geddes, Valley in Town, p. 398)
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Figure 3.4
Edinburgh and its Region.
(Drawing by Volker Welter)
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Figure 3.5
Edinburgh and its Region as a typical "European Valley Region".
(Geddes, Cities in Evolution, 1949, pp. 164-165)
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Figure 3.6
Comparison of the urban-geographical structure of Athens and Edinburgh. The view
of Edinburgh after 'Edinburgh from the West' (1821) by Alexander Nasmyth.
(Geddes, Civic Survey Edinburgh, pp. 544-545)
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Figure 3.7
The Region of Edinburgh seen from the South.
(Geddes, Civic Survey Edinburgh, p. 546)
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Bird's eye view and plan of Roseburn Cliff Garden Suburb in the West ot Edinburgh




Workmen's housing for Cox Gelatine Works in Edinburgh, 1893, demolished.
(Geddes, Cities in Evolution, p. 153)
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Figure 3.10
Plan for New Leven in Fife north of Edinburgh by Patrick Geddes and Frank C.
Mears, (before 1915).
(Geddes, Cities in Evolution, p. 390)
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Figure 3.11
Valley Regions in East Scotland.
(Geddes, Valley in Town, p. 400)
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Tower of Progress at the centre of the World City of Hendrik C. Andersen and Ernest
M. Hebrard.




Diagram of the Outlook Tower in Edinburgh.
(Geddes, Cities in Evolution, p. 324)
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Figure 3.14
Sketch by Patrick Geddes for the Outlook Tower in Edinburgh, showing the




Sketch by Patrick Geddes for the Outlook Tower in Edinburgh, showing the





Arbor Saeculorum - the Tree of Eternity.
(The Evergreen, Spring, 1895, p. [143])
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Figure 4.2





































































Temporal and Spiritual Power in cities and societies, and their places of action.
(SUA, T-GED 4/1/31)
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Fig. 2.—Diagram of original lay-out of city blocks.
Fig. 3.—Illustration of modern haphazard building over gardens.
Figure 4.5
Salisbury, its original layout as medieval garden city and its later appearance as an
industrial city.
(Geddes, Cities in Evolution, p. 6-7)
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Figure 4.6
Plan of the Cities and Town Planning Exhibition in Ghent, 1913, indicating the ideal
and three alternative routes through the exhibition.
(Drawing by Volker Welter, based on Geddes, Cities in Evolution, p. 271)
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Figure 4.7
People, Chiefs, Intellectuals and Emotionals in the region. 'PCEI' is a symbol for the
Tree of Eternity, indicating that the tree stands vertical in each settlement in the region-
city.
(Branford, Geddes, Coming Polity, 1917, p. 296)
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Situation*, Topography and Natural Advantages : —
[a) Geology, Climate, Water Supply, etc.
. [5) Soils, with. Vegetation, Animal Life, etc.
(c) River or Sea Fisheries.
(iz) -Access to Nature (Sea Coast, etc., etc.).
Means of Communication, Land and Water :—
(а) Natural and Historic.
(б) Present State.
(<r) Anticipated Deveiooments.










[i) Distribution of Weil-Being (Family Conditions, etc.)
(/") Educarion and Cuiture Agencies.
(/) Anticipated Requirements. j
Town Conditions :—
(а) HISTORICAL : Phase by Phase, from Origins onwards. Material Survivals and j
Associauons, etc.
(б) RECENT : Particularly since 1S32 Survey, thus indicaung areas, lines of growtn !
and expansion, and local changes under modem conditions, e.g.y of streets, j
open spaces, amenity, etc. j
(<:) Locai Government Areas. (Municipal, Parochial, etc.)
: (rf) PRESENT: Existing Town Plans, in general ana detail.
Streets and Boulevards.
Open Spaces, Parks, etc.
Internal Communications, etc.
Water, Drainage, Lighting, Electricity, etc.
Housing and Sanitation (of localities in detail).
Existing activities towards Civic Betterment, both Municipal ana Private.
Town-Planning ; Suggestions and Designs:—
(a) Examples from other Towns and Clues, British ana Foreign.
(B) Contributions and Suggestions towards Town-Planning Scheme, as regards:—
(a) Areas.
(£) Possibilities of Town Exnansion (Suburbs, etc.)
(c) Possibilities of City Improvement ana Deveioomenu
(<f) Suggested Treatments of these in detail (alternatives when possible).
Figure 5.1
The Survey, table showing the topics and themes a survey should cover.
(Sociological Society, Cities Committee, Memorandum on the Need of City Survey
preparatory to Town-Planning (n.pl., n.pub, n.d.[1911]), p. 6)
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Fig. 5.-j—Precincts of the Abbey ; Approach from Victoria Street.
A. National Liberal Club. B. Corner of "Westminster Hospital. C. Church House and Dean's Yard.
D. Westminster School Column. E. The Abbey, West Front. F. St. Margaret's Tower. G. Corner of
Middlesex Guildhall.' H. Clocjc Tower. I. Office Buildings.
Figure 5.2
The Precinct of Westminster Abbey.





rampur, Scree, of Squares, au example of conservative surgery applied to a city
Sdes, Balrampur report, plate II)
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Figure 5.4
Balrampur, the Tehri Bazar before and after Geddes's intervention.




Two schemes for the University Halls of Residence at Cheyne Walk in Chelsea from
1908. The architects Dunn and Watson placed Crosby Hall parallel to Cheyne Walk
with the More Tower to the left. Wratten and Godfrey moved the hall into its final
position in Danvers Street, but the buildings adjacent to Crosby Hall were not built.
(Top: Saint, Ashbee, Geddes, Lethaby, Fig. 5; Bottom: SUA, T-GED 12/1/53)
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Figure 5.7
Cities and Town Planning Exhibition, plan of the show in Chelsea.
(Geddes, Mears, Exhibition Edinburgh, appendix)
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Figure 5.8
Cities and Town Planning Exhibition, plan of the show in Edinburgh.
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Cities and Town Planning Exhibition, preliminary plan of the show in Ghent.
(Geddes, Two Steps in Civics, p. 7)
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Figure 5.10
Civic Museum and Outlook Tower for an American City (New York)
Perspective drawing by Frank C. Mears, 1923, for Patrick Geddes.
The thumbnail sketch from a letter by Mears explains the division of floors between
museum and Outlook Tower.
(Drawing: SUA, T-GED 25/2/72; sketch: NLS, MS 10573, f. 144)
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Figure 5.11
Organicism and Town Planning. Sketch by Patrick Geddes.
Left: 'ontogeny repeats phylogeny' - Ernst Haeckel's law of recapitulation.
Centre: Tree of Eternity.




Aerial View of the International Exhibition of Industry, Science and Art, Edinburgh
1886. The Old Edinburgh Street is at the far end of the Building.
(Royal Commission of Ancient and Historic Monuments of Scotland)
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Figure 6.2
Plan of the Old Edinburgh Street at the International Exhibition of Industry, Science
and Art, Edinburgh 1886.
(Dunlop, Dunlop, Book of Old Edinburgh, opposite title page)
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Figure 6.3
View of the Old Edinburgh Street, the copy of the Netherbow Port at the far end of the
street.
(Royal Commission of Ancient and Historic Monuments of Scotland)
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Figure 6.4
View of the copy of the Mercat Cross in the Old Edinburgh Street.
(Royal Commission of Ancient and Historic Monuments of Scotland)
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Figure 6.5
The Edinburgh room at the Edinburgh Outlook Tower.
(Patrick Geddes Centre for Planning Studies, Edinburgh University)
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Figure 6.6
Ancient cultivation terraces at the slopes of Arthur's Seat, Edinburgh.
(Patrick Geddes Centre for Planning Studies, Edinburgh University)
444
Figure 6.7
Section through Grassmarket and Castle Hill, Edinburgh, showing use of the ancient
cultivation terraces as foundations for city walls.
(Mears, Primitive Edinburgh, p. 304)
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Figure 6.8
Bird's eye view of the garden and open space Johnston Terrace, Edinburgh, by
George Shaw Aitken. The garden reintroduced the ancient cultivation terraces to their





Edinburgh at the time of the early Normans, probably by Frank C. Mears. The sketch





Longitudinal section through the Royal Mile, probably by Frank C. Mears. On the





The ideal plan of Scottish medieval New Towns conceived as Garden Cities. The
town plan shows the city of Appleby. The plan with a high street between a Castle
(top) and an Abbey (bottom) is very similar to that of Edinburgh's Old Town.
(Royal Commission of Ancient and Historic Monuments of Scotland)
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Figure 6.12
The medieval urban structure of Edinburgh as the constant pattern in the city's history




Reconstruction of a medieval Edinburgh Town house for the People with gables and
arcades, drawing by Frank C. Mears.
(Geddes, Cities in Evolution, p. 9)
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Figure 6.14
Bird's eye view showing the monasteries of the friars founded on the southern side of
the Royal Mile, drawing by Frank C. Mears.
(Geddes, Civic Survey Edinburgh, p. 552)
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Figure 6.15
Plan of Edinburgh showing the sites of the monasteries and their continuous use
through history for cultural and educational institutions, plan by Frank C. Mears.
(Geddes, Civic Survey Edinburgh, p. 554)
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Figure 6.16
The monofunctional character of the Edinburgh New Towns, here Moray Place,
which led to the break down of the intended beauty of the schemes due to erection of
workshops and similar in the back gardens.










Longitudinal section of the Royal Mile showing types of buildings for social types.
The building to the right marked with a * indicates the future Cloister Ramsay




Sketch plan by Patrick Geddes of the area around Ramsay Gardens, indicating thecultural and educational institutions comprising the new Cloister for Edinburgh
(SUA, T-GED 12/1/358) ° '
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Figure 6.19
Lady Stair's House - two postcard views of the building before and after the
renovation of the building as a city museum by George Shaw Aitken.






Plan of the properties on both sides of Ramsay Lane, indicating the progress made in




Photograph of the northern wing of Ramsay Garden under construction. To the left
the three existing houses still with their original facade. In the centre Ramsay Lodge,
already including the additional floor. The inscription around the photograph indicates




Perspective view of the development of the upper part of the Royal Mile. To the right
Ramsay Garden with the artist's studios in front. To the left the tower block, followed
by new buildings closing the gap in front of Lady Stair's house. Water-colour by




Perspective views of the University Quadrangle seen from the College. Below the site
before development, above the new block on the east side of Ramsay Lane with the












"A Procession of Scottish History"
By W. G. Burn Murdoch, F.S.A. Scot.
' OONALO-I
8 3 9*563


































THE DUNCAN II PERIOD
THE CHARLES I AND CROMWELL PERIOD
Figure 6.26
Page from a prospectus advertising William Gordon Burn Murdoch's design for a
Scottish procession, which Geddes proposed as decoration (in Sgrafitto technique) for
the facade of the Castlehill Water reservoir.
(SUA, T-GED 12/2/418)
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PATRICK * GEDDES • AND * COLLEAGUES






Title page of Victor Branford's book on St Columba showing the design by Percy
Pourtsmouth for a statue of the saint.
(Branford, St. Columba, title-page)
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Figure 7.1
Artist colony Mathildenhdhe, Darmstadt, by Joseph Maria Olbrich, 1899-1901.
(.Joseph Maria Olbrich, pi. 1)
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Figure 7.2
Temple of Creation - Ernst Ludwig House, Mathildenhdhe, Darmstadt, by Joseph
Maria Olbrich, 1899-1901.




Ftoly Mountain in the Cathedral of Saint-Andre, Bourdeaux, by Brongniart, 17y4.
'Harten, Harten, Die Versdhnung mit der Natur, plate XIII)
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Figure 7.4
Temple for Nietzsche - Monument for Nietzsche by Fritz Schumacher, 1898-1900.
(Frank, Fritz Schumacher, p. 43)
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Figure 7.5
Temple of the Holy Grail - Illustration to Richard Wagner's opera Parsifal by Franz
Stassen, 1914.
(.Der Hang zum Gesamtkunstwerk, exh. cat., p. 27)
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Figure 7.6
Temple of Death - Crematorium in Dresden-Tolkwitz by Fritz Schumacher, 1908.
(Sembach, 1910 - Halbzeit der Moderne, p. 71)
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Figure 7.7
Temple of the Earth by Fidus (Hugo Hoppner), 1895 (perspective) and 1901 (plan).
(Szeemann, Monte Verita, p. 92)
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JL / . l_»
Temple of the Arts - exhibition building for the Secession Vienna by Joseph Maria
Olbrich, 1898.
(Whyte, Emil Hoppe, Marcel Kammerer, Otto Schdnthal, p. 15)
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Figure 7.9
Temple of Death - Project for a Cemetery Church by Otto Schonthal, 1901.
(Whyte, Emil Hoppe, Marcel Kammerer, Otto Schonthal, p. 27)
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Figure 7.10
Palace of Occult Sciences - Project by Alois Bastl, 1902.
(Whyte, Emil Hoppe, Marcel Kammerer, Otto Schdnthal, p. 28)
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Figure 7.11
Temple of Thought - Model by Frangois Garas, before 1907.















Temple of Thought - Entrance, Model by Francois Garas, before 1907.
(Royal Commission on the Ancient and Historical Monuments of Scotland)
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Figure 7.13
Temple of Thought - Plan and section by Francois Garas, before 1907
(SUA, T-TYR, box 1)
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Figure 7.14
The Rock and Castle of Seclusion by Richard Dadd, 1861.
(Lucie-Smith, Symbolist Art, p. 36)
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Figure 7.15
Design for a Monument by Hermann Obrist, c. 1898-1900.
(Okkultismus und Avantgarde, exh. cat., p. 697)
480
Figure 7.16
Crystal Castle by Wenzel Hablik, 1903.
(Expressionist Utopias, exh. cat., p. 38)
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Figure 7.17
Temple of the City - Display Temple as a Monument of a City by Wenzel Hablik,
1914.
(.Der Hang zum Gesamtkunstwerk, exh. cat., p. 365)
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Figure 7.18
Temple of the Art and Culture - First design for the Whitechapel Art Gallery, London,
by C. Harrison Townsend, 1895.
(Service, Edwardian Architecture, p. 172)
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Figure 7.19
Temple of the Art and Culture - Horniman Museum, London, by C. Harrison
Townsend, 1896-1901. On the left side the extension by Townsend from 1910 on the
site where Geddes had begun in 1903 to built a botanic garden.















Temple of Arts and Crafts - Plan for a Art Institute by Charles Robert Ashbee, before
1917.
(Ashbee, Great City, plate facing p. 119.)
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Figure 7.21
Sacred Way dedicated to the City of London - sketch by William Richard Lethaby, c.
1891.
(Rubens, William Richard Lethaby, p. 260)
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Figure 7.22
The Arts (serving the City) - Mural by Maurice Greiffenhagen, 1916, on display in the
Municipal Hall of the Arts and Crafts Exhibition in London, 1916.




Temple of Life and Death - The Hall of Heroes by Henry Wilson at the Arts and Crafts
Exhibition in London, 1916. In the central background a model for a Campo Santo
displayed on a hexagon plinth, architect unknown.




Temple of Geography - The Monster Globe by James Wyld, 1851.
(Markus, Building &. Power, p. 220)
489
Figure 8.2
Terrestrial and Celestial Maps in the Centre of Pemberton's Happy Colony, 1854.
(Markus, Building & Power, p. 295)
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Figure 8.3
Lo^isBoL^er0^897-1898e^ G1°be by Elisde RecIus' ^^ing designed by
(Marrey, Bonnier, p. 193)
491
Figure 8.4




Temple of Geography - First design by Paul Louis Albert Galeron for Geddes's
National Institute of Geography, 1901.
(SUA, T-GED 6/2/23)
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SUGGESTED PLAN FOR A
NATIONAL Iitstitots 01 GSOGHAFST
According lo Oesigns of Professor Gerides.
Figure 8.6
Temple of Geography - National Institute of Geography according to designs by
Patrick Geddes, drawing by Paul Louis Albert Galeron, before 1902.
(,Scottish Geographical Magazine 18 (1902), plate facing p. 168)
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Temple of Geography - The Nature Palace in Pittencrieff Park in Dunfermline by
Patrick Geddes and George Shaw Aitken, 1904.
(Geddes, Dunfermline report, p. 110)
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Figure 8.9
Genealogical Tree (left) by Patrick Geddes, 1886.
(Geddes, Theory of Growth, p. 929)
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Phases of Human Life represented by Greek (Roman) Gods
Phases of Life / aee Gods = Men Godesses = Women
1. infancy /0- ? Eros (Cupid) Hebe
2. early youth / -15 Hermes (Mercury) Artemis (Diana)
3. adolescence / -30 Dionysos (Bacchus) Aphrodite (Venus)
4. maturity proper / -45 Apollo Pallas (Minerva)
5. sex fully realized / -60 Ares (Mars) Hera (Juno)
6. early age / -75/80 Hepheestos (Vulcan) Demeter (Ceres)
7. late age / 75/80- Zeus (Jupiter) Sybilla (Sybil)
For the phases compare: Defries, The Interpreter, p. 112. For the ages and alternative naming of
the phases: T-GED 8/3/7. For the gods and goddesses: Deffies, The Interpreter, pp. 120-121;
T-GED 8/3/2.
DEVELOPMENT OF LIVING BEINGS
Figure 8.10
Phases of human life compared to Greek gods and to the phases of plant life.
(The lower figure: Meller, Planning Theory and Women's Role in the City, p. 91)
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Figure 8.11









Temple of Life - The Greek gods and goddesses representing phases of human lifedrawn by Philip Mairet (?).
(Abercrombie, The Coal Crisis, (appendix B) pp. xii, xiii)
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Figure 8.14
Temple of Death- sketch by Patrick Geddes for a Campo Santo, based on the shape of




Temple of Death- sketch by Patrick Geddes for a Campo Santo with crematorium,













Garden for the Nine Greek Muses and the Four Social Types - reconstruction drawing
based on Geddes's description of the replanning of the palace garden in Pinjaur, 1922.
(Drawing by Volker Welter)
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PINJAUR LOWER PALACE GARDEN
re-interpreted as
Garden for the Greek Muses and
Garden of the Notation of Life
SCHEMATIC RECONSTRUCTION
[after PGeddes, Town-Planning at
Pafiala State and City,
1922, pp. 9-18]
edinburgh,november 1996
votker m. welter (copyright)
Figure 8.19
Ground plan of the Bahai temple, 1922, by Frank C. Mears and Patrick Geddes.
(Courtesy of Hugh Crawford, Edinburgh)
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Figure 8.20
Interior view of the Bahai temple, 1922, by Frank C. Mears and Patrick Geddes.
(Courtesy of Hugh Crawford, Edinburgh)
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Figure 8.21
Page from a letter by Frank C. Mears showing an initial sketch for the Bahai temple.
(NLS, MS 10573, f. 109)
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Figure 8.22
Hall of Vision - "Sun-Burst on the Valley-Section'unknown artist.
(Abercrombie, The Coal Crisis, (appendix B) p. viii)
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Figure 8.23
Hall of Vision - "The Life-Mother with Pan, Ancient and Modern [Darwin]" by Philip
Mairet.
(Abercrombie, The Coal Crisis, (appendix B) p. ix)
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HallofVision - The City Acropolis in four Sacred Cities: Jerusalem, Rome, Atherand Westminster, unknown artist.
(Abercrombie, The Coal Crisis, (appendix B) pp. xvi, xvii)
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Figure 8.25
Hall of Vision - "The Classico-Christian Ideal", the paths towards the big city (right)and to the True City (left).
(Abercrombie, The Coal Crisis, (appendix B) p. xviii)
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Figure 8.26








Hall of Vision - the Hexagon Crystal of Life as "The Scholar's Ideal of Life's Six-
Fold Drama".















































The hexagon as a symbol for the City as Organic Unity as illustrated on the plan for
Indore by Patrick Geddes.
(Geddes, Indore report, I, plan x)
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Figure 8.30






Dizengoff Square in Tel Aviv
Above: winning competition design by Genia Averbouch, 1935
Below: the built square, c. 1940s.
(Michael Levin, White City International Style Architecture in Israel A Portrait ofanEra (Tel Aviv: The Tel Aviv Museum, 1984), p. 10)
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Figure 8.32
Celebrating the City - Sketch for the closing scene of the Masque of Learning showing





Perspective view of the new civic centre in Pittencrieff Park at Dunfermline, by Patrick
Geddes and George Shaw Aitken, 1904. To the right the tribunes of the amphitheatre,
the stage was to be temporarily moved into the river when needed. In the background
the Carnegie Square with the city cross at its centre, and a Music Hall underneath.
(Geddes, Dunfermline report, p. 189)
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Figure 8.34
Pittencrieff Park Dunfermline, plan by Patrick Geddes, 1904. The buildings to the
right accommodate the history museums, library and the Nature Palace, to the north
are the amphitheatre and the Carnegie Square, to the bottom and left are various
sportsgrounds and theme gardens.




Interior view of the Great Hall of the Hebrew University, Jerusalem, by Patrick
Geddes, Frank C. Mears and Benjamin Chaikin, c. 1919-1920. The decorative
program is a composition of the Star of David, Geddes's hexagon symbol, and
representations of the natural occupations like the shepherd.
(Courtesy of Hugh Crawford)
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Figure 8.36
Detail of a perspective by Patrick Geddes, Frank C. Mears and Benjamin Chaikin
showing a distant view of the Hebrew University at Jerusalem, c. 1919-1920. The
street running up to the Great Hall was the sacred way, entering the university
complex halfway up the hill through a gate.
(Courtesy of Hugh Crawford)
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Figure 8.37
Perspective view of the flight of steps leading up to the Great Hall of the Hebrew
University, Jerusalem, by Patrick Geddes, Frank C. Mears and Benjamin Chaikin,
drawing by S. Carus-Wilson, 1928.
(Courtesy of Hugh Crawford)
525
MSfig!
- v ' ..•:.; -. ■*, >









mm ■'?-■v: ■- :, *fcfcOT.rJ': i




The Temple of the Greek Gods set above the Ideal City.
(SUA, T-TYR (Acc. 224), box 1, slide no. 28)
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Figure 9.2
Sketch map of Ancient Athens - showing the Acropolis and the distribution of other
temples, public buildings and spaces in Athens. From a collection of lantern slides by
Frank C. Mears.
(Royal Commission on the Ancient and Historical Monuments of Scotland)
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Figure 9.3
The University of Central India as the City Crown of Indore. Siteplan (anonymous)
and perspective water-colour (Frank C. Mears, 1920).
(SUA, T-GED 25/1/221A; 25/2/49)
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Figure 9.4
The Hebrew University on Mount Scopus as City Crown of Jerusalem. Model (1919)
by the sculptor Avraham Melnikoff (1892-1960) after the design by Patrick Geddes




Map showing the physical separation of the headquarters of the Royal Geographical
Society, the Royal Economic Society, and the Royal Anthropological Society in
London.
(Geddes, Co-ordination of the Social Sciences, p. 56)
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Figure 9.6
Map of Conjeeveram, India, with a proposal by Geddes for an extension to the northeast of Ward No. 2. Temple buildings are coloured yellow, ceremonial streets red.(Colour scheme according to original map).(SUA, T-GED 25/1/208)
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(b) Theatre attached to shrine of Asclepius, Epidaurus
(b) Stadium attached to shrine of Asclepius at Epidaurus
Figure 9.7
Top: Amphitheatre at Epidaurus next to the Temple of Asclepius.
Bottom: Stadium (Gymnasium) at Epidaurus next to the Temple of Asclepius.
(Wycherley, How the Greeks built Cities, pi. Xlllb, pi. Xllb)
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Figure 9.8
The Acropolis of Pergamon, site plan from 1885, and perspective reconstruction.
1 Agora, 2 Zeus Altar (Pergamon Altar), 3 Temple of Athena, 4 Library, 5 Kings
Palace 6 Temple of Trajan.
(Site plan: Durm, Baukunst der Griechen, p. 449)
(Perspective: Zinserling, Abrifi der griechischen und romischen Kunst, p. 215)
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Figure 9.9
Zeus (Pergamon) Altar at Pergamon - Reproduction of a reconstruction, from




The "true" plan of the City of Edinburgh - plan showing the cultural Acropolis of
Edinburgh.
(Drawing by Volker Welter)
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REALISED PROJECTS




AOutlook Tower and G arden
5Cannonball House
6Boswell's Court
7 James Cou rt
8 Lady Stair's House
9 Blackie House
10Wardrop's Court





16 Castle Wynd Garden
17 Connach ie's Close Garden
18Westport Garden
19 Greyfriars Garden
20 Advocates C lose
21 Chessel's Court Garden
22 Huntly House/Bakehouse
Close
23 Reid's Co urt Garden
21*Watergate Housing



















d Burning Bush Relief





j St. Columba Statue
k'Vivendo Discemus'Carving*
I Cast Iron Dragons*





exact extent of project unknown








EDINBURGH'S OLD TOWN AS
A CULTURAL ACROPOLIS
[after Patrick Geddes]
edinburgh, dec ember 1996
volker m. welter (copyright)
 
Figure 9.11
The City Crown of Edinburgh - Ramsay Garden as seen from the south.
(Photograph by Volker Welter)
***< H * - 1"
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Figure 9.12
Sketch of Holyrood Hall, a Cloister at the eastern end of the Royal Mile,
complementary to Ramsay Garden. The central part of the building obviously
influenced by Alan Ramsay's hexagon shaped home incorporated in Ramsay Garden.









The proposed sculpture gallery between Ramsay Garden and the Scottish National





The proposed sculpture gallery between Ramsay Garden and the Scottish National




'A Scheme to Complete The National Monument on the Calton Hill' in Edinburgh. A
project by Ramsay Traquair and Frank C. Mears from 1912. Perspective water-colour
very likely by Ramsay Traquair.




Perspective drawing of the 'Scottish National Memorial to Scots who Fell in the Great
War' by Frank C. Mears, 1919.
(Mears, Via Sacra, final page)
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APPENDIX
Parts of this thesis have been published in Edinburgh Architecture Research and in
Architectural Heritage.
Volker Welter, 'The Republic of Patrick Geddes', Edinburgh Architecture Research,
21 (1994), pp. 98-118.
Volker Welter, 'Patrick Geddes and the Organic City', Edinburgh Architecture
Research, 22 (1995), pp. 11-30.
Volker Welter, 'History, Biology and City Design - Patrick Geddes in Edinburgh',
Architectural Heritage, VI (1996), pp. 61-82.
The material in these articles is to be found in its entirety in this thesis.
A further essay treating additional material related to Patrick Geddes in Palestine has
been published.
Welter, Volker M., 'The Geddes Vision of the Region as City - Palestine as Polis', in
Social Utopias of the Twenties, Bauhaus, Kibbutz and the Dream of the
New Man, ed. by Jeannine Fiedler (Wuppertal: Miiller + Busmann,
1995), pp. 72-79.
A photocopy of this essay is enclosed in the appendix.
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37 Frank C Mears, Patrick Geddes and Benjamin Chaikin
The Entrance Court
of the Great Hall of the Hebrew University, Jerusalem
Perspective by Carus Wilson, 1928
The Geddes Vision of
the Region as City -
Palestine as a "Polis"
Patrick Geddes was one of the first architects and town planners
engaged by the Zionists after the Balfour-Declaration to prepare the
resettlement of Palestine by the Jewish people. Although living in
India at that time, Geddes was a well known figure in Great Britain
as a pioneer, actively engaged in the establishing of town planning
as an independent profession. His approach to city design, as
Geddes called his profession, embraced both the material and the
immaterial side of human life and society.
The underlying theory of the city Geddes developed after the late
1880's was a merger between biological ideas like the natural
region and cultural-philosophical concepts like the Greek polis.
Geddes seized the offer from the Zionists as an opportunity, late in
life, to design finally a whole region as a city. The scattered refer¬
ences to Greek cities in his city design reports, for example the Tel
Aviv report of 1925, or his enthusiasm for the Great Hall as the main
feature of his design for the Hebrew University acquire a particular
meaning if approached through a comparison with the character¬
istics of the polis. The strong idealistic trait in Geddes's city design
work was partly responsible for his engagement by the Zionists,
supported by Geddes's old friend David Eder.
Biographical Sketch
Geddes was born in Ballater in Aberdeenshire in the North of Scot¬
land in 1854. He died in 1932 in Montpellier in the South of France.
During his life he lived in Scotland, England, India and France.
Geddes's academic education was in the field of biology, although
he never finished his studies with a proper academic degree. He
studied zoology in London under Thomas H. Huxley in the 1870's
and lectured during the next decade in botany and zoology at Edin¬
burgh University. From 1888 to 1919 he held a professorship in
botany at Dundee University in Scotland.
In 1886 he moved Vs/ith his wife into one of the most dilapidated
houses in the Old Town of Edinburgh. This was the beginning of
his involvement in slum restoration, sociology, and finally in town
planning. After 1900 he spent more and more time in London
where he was among the founders of the Sociological Society in
1904. In the same year he published his first town planning, or as
he preferred to call it, city design report for the small Scottish town
of Dunfermline, entitled "City Development: A Study of Parks,
Gardens and Culture Institutes."1
Between 1914 and 1924 he lived mostly in India where he not only
held the chair of civics and sociology at the University of Bombay
but also wrote at least twenty town planning reports. During this
period he visited Palestine three times: in 1919 when he was
originally commissioned by the Zionist organization to work on the
Hebrew University and various town planning projects, and subse¬
quently in 1920 and again in 1925.2 Around 1924 he returned to
Europe and settled finally in Montpellier in the South of France. He
occasionally returned to Great Britain, for example in 1932, when
he was awarded a knighthood shortly before he died.
The list of Geddes's activities is considerably longer.3 In Edinburgh
he established the Outlook Tower as a civic laboratory, propagated
public gardens in the Old Town, organized international summer
meetings for students, and opened the first student run halls of
residence. He also wrote historical pageants, fought for university
reform and developed odd folded papers which he called thinking-
machines. Furthermore, he commissioned designs for Temples of
Life, propagated the return of the Greek Gods and planned Gardens
of the Nine Greek Muses.
The driving idea behind all his activities was to unite "life" in a
Bergsonian sense again into a whole, after the 19th century had
torn it apart under the influence of positivistic science. In this
respect he was very much akin to his time. Life for Geddes was
more than a biological function, it was a social activity, which
should follow Kropotkin's principle of "Mutual Aid." A society
actively pursuing the aim of an integrated co-operative life could,
according to Geddes, take only one social and spatial form—that
of a city. It seems remarkable that Geddes suggested the city as a
suitable form for a human society at a time when cities were
considered the worst place for human beings to be. Around 1900
cities were rarely looked upon as something positive. Probably
some flaneurs in the tradition of Baudelaire appreciated the city as
their rambling ground. And the love-hate relationship with the
modern city, with the metropolis, as to be found in the writings of
the philosopher Georg Simmel, in the essays of the architect
August Ended, or in the Expressionist art of the 1910's and 1920's
was only emerging around the turn of the century.
The type of city Geddes pursued was not the modern metropolis
but a contemporary equivalent to the ancient Greek polis. There¬
fore, his preference of the word "city" instead of town, but on this
account his insistence on the return of the Greek gods and muses
into the cities could be explained as well. The polis is of course an
old and constantly popular reform-model for societies in a state of
crisis. From this point of view, Geddes's ideas appear less






Geddes's Theory of the City
In one of his Indian reports Geddes summarized his town planning
philosophy with the following words: "Town planning is not mere
place-planning, nor even work-planning. If it is to be successful it
must be folk-planning. This means that its task is not to coerce
people into new places against their associations, wishes and
interests—as we find bad schemes trying to do. Instead its task is
to find the right places for each sort of people; places where they
will really flourish."* The keywords in the quotation are: place, work
and folk. Remembering that Geddes was a trained biologist it is not
surprising that his notion of a place for a people derived from this
very field. Geddes was deeply influenced by the theory of evolu¬
tion. In contrast to his teacher Thomas H. Huxley, who was one of
the fiercest defenders of the struggle of existence as the model for
human relations, Geddes favoured co-operation as a possibility for
human societies. In this he followed Kropotkin's anarcho-socialist
model of mutual aid. However, Darwin's discovery of the natural
selection as the basis of evolution emphasized the importance of
the adaptation to the environment for the variety of forms that plant
and animal life took in different natural regions. Geddes's notion
of a place for a people was the idea of the natural region as devel¬
oped in 19th century' biology and geography.
With the diagram of the valley section (ill. 39) Geddes summarized
the region he had in mind. It was a section of the earth that followed
a river from the hilltops via the estuary at the sea. But the implica¬
tions of this diagram are more complex than they might appear at
first sight, and the analysis of the valley section has to^go further.
Man distinguishes himself from animals through the ability to
change the environment consciously through his own labour
according to his needs. The emphasis on labour as the main
characteristic of man and society was a common feature during the
19th century. For Thomas Carlyle labor had a kind of religious func¬
tion. Whereas John Ruskin and William Morris considered labor
more as a possible form of art; an approach that inspired Ruskin's
essay on the Gothic in particular, and the arts and crafts movement
in general. Marx and Engels recognized labor as a means by which
man raises himself above nature. Geddes held the opposite view:
man should not attempt to rise above nature but should adapt
himself through the work he bestows upon the environment. In the
much criticized industrial city and society, exactly this adaptation
had failed.
Different areas of the vailey accommodated different occupations
as listed at the bottom of the diagram of the valley section. These
types of labor were the natural or basic occupations, (ill. 38) Of
course, man also changed the environment with his work, but in
Geddes's consideration of labor as the mediator between man and
nature this played only a secondary role. Geddes went on analyz¬
ing the various professions in the modern town by tracing them
back to these basic occupations. What seemed to be a straightfor¬
ward analysis in which fishermen were regarded as forerunners of
the shipping industry, revealed itself as an ideological cul-de-sac
when Geddes declared the crofter as the "origin of the bank and
insurance company." The crofter, struggling with poor soil in the
upper parts of the valley, was forced to develop for his survival a
"life-economy," as Geddes called it, and banks and insurance
companies are, as weil known, the institutions in which man saves
money to secure his survival in case the capitalist economy brings
hard times.5
So far the region is inhabited by human beings best adapted to
nature by various occupations not deriving from the inhabitant's
needs but determined by the possibilities immanent to the envi¬
ronment. All the inhabitants together formed a folk, the third term
of Geddes's triad. They were a folk or a people because they lived
in a single area, the region, and because they shared common
traditions, common beliefs, common habits, in short a common
culture or, to use a Marxist term, they developed a single super¬
structure. Thus, the natural region, the basis of the valley section,
was reflfected in a cultural equivalent. Going back into the history
of human civilization the first cultural equivalent Geddes was able
to identify was the Greek polis. The American critic Lewis
Mumford, the most famous disciple of Geddes. provided the best
description of the assumed identity between region and polis.
Writing about the ideal polis, the Republic of Plato, he declared:
"As the basis for his ideal city, whether Plato knew it or not, he had
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Two characteristics of the polis were of utmost importance for
Geddes's adaptation of the polis. The polis consisted of both an
urban centre or core like Athens, and the surrounding countryside
including villages and smaller towns. There was per definitionem
no difference between town and country. Within the region as
defined by the valley section, there was no difference between
town and country. The valley region contained a variety of human
settlements beginning in the mountains with little hamlets,
followed by smaller villages and towns, and at the end of the valley
they all came together in the big city. This is only recognizable in
older versions of the valley section (ill. 39), because most modern
reprints omit these smaller settlements. They portray the valley as
empty except for the big city.7 However, the analysis of the division
of labor in modern towns as derived from natural occupations now
makes sense, because it was an attempt to explain the town as the
continuation of the country. Everything which happened in the
town was rooted in the country or region.
The second important point about the polis is the relation between
the citizen and his city-state. This interdependent relationship, in
which the one cannot exist without the other, is described for
instance in Plato's dialogue The Republic.8 Plato tried to define a
good city by analyzing what a good man is. He explained: "Well,
we are bound to admit that the elements and traits that belong to
a polis must also exist in the individuals that compose it. There is
nowhere else for them to come from." 9 Geddes stated the same
by using a biological metaphor: "Like flower and butterfly, city and
citizen are bound in an abiding partnership of mutual aid."10
Geddes's most famous diagram, the Notation or Charting of Life
(ill. 40), was also developed around this relationship.11 Four words
form the center of the diagram: town—school—cloister—city.
Along the outer frame are four words again: acts—facts—dreams—
deeds. Acts, in the top left quarter, are the day-to-day life of each
human being. They became facts, in the lower left quarter, if they
were remembered in the individual mind of the citizens. But to think
about facts and their probable shortcomings meant to dream',
which leads to the lower right quarter. Realizing dreams was acting,
therefore the word deed in the upper right quarter of the diagram.
The same applied to the life of a community: the town, again in the
upper left quarter, represented the day-to-day life. This became
reflected in schools of thoughts, history, or education. Some
schools developed into the dominating intellectual focuses of their
time; they were normally located in cloisters, monasteries, acade¬
mies, universities, or similar institutions. The ideas about the life
of the community which arose in these cloisters had to be imple¬
mented in the reality of the town. This was the moment a town
became a city.
Geddes's city was the region comparable to the polis, or as he once
said: "In short then, it takes the whole region to make the city."12
But, it has to be added, the region as a city was determined by its
cultural, spiritual and political centre, as Athens dominated Attica.
Again, Mumford proves to be helpful; he wrote in 1928: " ... the city
is the node of a region; it is the place where all the resources and
advantages are brought together and made available for the whole
population. Above all, the city gathers together, carries on, and
makes available, the social heritage: through school and university,
through laboratory and studio and museum and theatre, through
its dominant religious and secular associations, the city is the repo¬
sitory of a community's more developed cultural resources. To the
extent that these institutions exist and work harmoniously
together, the germ of a city exists, even though the population be
as small as a village ... "13
The primary task of the city designer was, therefore, to take care of
the institutions which represented the cultural resources. The town
planner was in charge of the material basis, the physical side of a
town. The city designer had to attend to the immaterial siae, the
psychological needs of the city as a community. The existence and
proper functioning of the cultural superstructure marked the border
between a town and a city. The word city had a double meaning for
Geddes. It referred to both the region as city and to any urban place
or village with a working superstructure of cultural institutions.
I
Geddes in Palestine
As mentioned already, Geddes visited Palestine three times. He
was never commissioned to formulate a strategy for the develop¬
ment of the whole of Palestine. The Zionists engaged him for rela¬
tively well-defined tasks like the Hebrew University in Jerusalem
or the setting out of areas of land they already owned somewhere
in Palestine. As usual, Geddes ignored the limits of his commis¬
sions because his understanding of planning forbade the exclusive
focus on a small strip of land in an area which was likely to become
a larger town like Haifa, for example. Both in Haifa and in Jeru¬
salem, he managed to gain commissions from the administration
of the British Mandate of Palestine to write additional reports on
the future potential of both cities. He also wrote reports on Tibe¬
rias, on Talpioth, on Tel Aviv—the first new Jewish city in
Palestine—and on other smaller settlements.
Despite the piecemeal character of his commissions Geddes
designed for Palestine with the idea of a region as a city in mind.
He declared: "For here [in Palestine] ... you have a comparatively
simple society, of an unusually gifted people, in a small region,
given over essentially to agriculture, yet with growing towns of
their own, and one amazing culture-city."u Although the quotation
reads like a comment on the Zionist project it is actually Geddes's
analysis of the ancient Hebrew Scriptures. However, it also repre¬
sents Geddes's view of Zionism, which he saw as the recreation of
a once successful ancient region as a new city. All the required
elements were there. The Zionists discussed the necessity to trans¬
form the Jews from being Eastern European Luftmenschle or town
people into an agriculturally based population in Palestine. Geddes,
who was without doubt acquainted with the methodological debate
within the Zionist movement, could have interpreted this as a turn
towards life-giving activities, the first step towards improving
man's adaptation to his environment. The growing number of
Zionist settlements organized on co-operative and communal prin¬
ciples might have looked familiar to Geddes, who was himself
deeply influenced by anarcho-socialists like Kropotkin, whose
theories were spread among parts of the Zionist movement
through translations by the German anarchist Gustav Landauer.
And any return of the Jewish people to Jerusalem was a return to,
in Geddes's words, the "amazing culture-city."
The Hebrew University
Jerusalem was the site of Geddes's first commission. He visited the
city in 1919 for three months. The result was two reports: one
entitled "Jerusalem Actual and Possible" for the British Mandate
Administration and the other one with the title "The Proposed
Hebrew University of Jerusalem" which was commissioned by the
Zionist Organization.
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The site of the University was Mount Scopus north-east of the old
city of Jerusalem. Geddes ana his son-in-law, the Edinburgh based
architect Frank C. Mears, organized the university complex adja¬
cent to the existing Gray-Hill-House. The main feature was the
Great Hall at the centre surrounded by a hexagon shaped ring of
lower buildings, (ill. 41) Three wings of buildings outside the ring
accommodated the institutes and departments. The north-east
wing was intended for the natural sciences; the north-west wing
for the faculties of engineering, architecture and town planning,
and, finally, the west wing for the humanities. This arrangement of
the departments expressed Geddes's desire to synthesize the bran¬
ches of human knowledge into a single whole. Closely related disci¬
plines like architecture, town planning and the applied arts
adjoined common courtyards. The hexagon was given over to the
three areas of knowledge for which the ancient Greek culture was
most famous: philosophy, mathematics and music. They symbol¬
ized the synthesis on a higher level. The side of the hexagon facing
the Old Town was left open in favour of a grand flight of stairs
giving access to the courtyard within the hexagon and to the Great
Hail.
The skyline of old Jerusalem with its huge number of domes in
various sizes inspired the silhouette of the university. Seen from
the Old Town the Great Hall clearly dominated the grpup of build¬
ings; no other building came close to its height, (ill. 42) This hall
was the feature that interested Geddes most. On a functional level
the hail was simply a graduation hall, an aula academica. On
another level it can be seen as a political statement. Sited next to
the Muslim Dome of the Rock and the Christian Church of the Holy
Sepulchre the Great Hail of the Hebrew University would have
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dominated the skyline of Jerusalem as a symbol of the Jewish
pODulation of Palestine. The size of the dome was carefully consid¬
ered, not only in comparison to other domes in Jerusalem, but aiso
with similar domes in Rome and Constantinople, (ill. 43) On a third
level the Great Hall leads back to Geddes's understanding of the
region as a city based on the polis. The ancient poiis was visibly
dominated by religious buildings like sanctuaries and temples.
Accordingly the life of the citizens was structured by sacrifices and
religious activities. The main concern of religion in the polis was to
strengthen the relation between the city and the citizen.
Geddes, as already mentioned, advocated an idea of life which
would satisfy both materialistic and spiritual needs of human
beings. For the satisfaction of the latter he firmly believed in the
value of symbols like paintings or buildings. Existing buildings
offered man opportunities to learn and to regain his own history.
New buildings allowed for the expression of the idea of the city as
developed in the cloister. Each true city in history was dominated
by a single building or by a group of buildings incorporating the
spirit of the city, the genius loci. Geddes for example compared
Athens, the ancient polis and Edinburgh, the great Scottish culture
city, and discovered a striking similarity: in both cities the buildings
expressing the genius loci, the Acropolis in Athens and the castle
and cathedral in Edinburgh, stood on a rock, clearly raised above
the town. If a new town wanted to become city it needed a built
symbol of its idea, which should be placed above the town to domi¬
nate it visibly. In Geddes's ideal city this symbol was a Temple of
Life, an idea which fascinated him around 1900.
This is exactly the third meaning of the Great Hall of the Hebrew
University. Geddes considered any university as a possible cloister,
where a synthesis of human knowledge could be achieved.
Synthesis was the main characteristic of the new "Ideal Life,"
which Geddes occasionally defined as "the great Unity."15 If the
Hebrew University was to be a cloister for Palestine as a city, then
the Great Hall was the Temple of Life for the Region. Geddes wrote
in a letter to Raymond Unwin: " ... I am greatly indebted to Frank
Mears—who has ... materialized my longdreamed Dome of
Synthesis (for Aula Academical ... and whose convincingly pretty
perspectives have delighted our clients .... "16 Like the route for a
procession a street wound towards the university. Halfway up the
hill it entered through a gateway the walled university area similar
to the entrance into a temple area. On other perspectives groups
of stuaents carrying a banner with the Star of David climbed the
final steps up to the Hall. (ill. 37) The Star of David was for Geddes
more than a symbol of Zionism; it was a symDOi of unity. Connect¬
ing the six points of the star leads to a hexagon. Three corners
stood for environment, function and organism, different words for
the triad place-work-folk. The remaining corners stood for the
reverse relation: organism, function and environment.17 Accord-
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ingly the students following the banner could also be worshippers
of Life assembling in their Temple. The interior of the Great Hall
supports both interpretations. The walls are covered with
symbols—among them the Jewish Menora or the Magen David—
but aiso illustrations of the natural occupations like the shepherd.
In 1923 Geddes explained retrospectively this double character of
the Great Hall. He wrote that he remembered his plan for a Temple
of Life from 1904, when his friend the Zionist and psychoanalyst
Dr. David Eder approached him in 1919 as a possible architect for
the university.18 Eder also ensured that Chaim Weizmann on behalf
of the Zionist Organization commissioned Geddes and Mears for
the university project. Both Eder and Weizmann played an import¬
ant role in Geddes's commission to plan a university that was both
a spiritual and cultural centre and a Temple of Life. Around 1900
Chaim Weizmann belonged to a group of young Zionists who
called themselves "Democratic Fraction." In opposition to the poli¬
tical Zionism of Theodor Herzl, the Democratic Fraction supported
the cultural Zionism of Achad Ha'am, who insisted on a spiritual re¬
awakening of the Jewish people as the necessary first step towards
a successful re-inhabitation of Palestine. In turn, the Democratic
Fraction proposed at the Zionist Congress in 1901 the establish¬
ment of a Jewish University as a center for the cultural and spiri¬
tual renaissance of the Jewish people. Some of Geddes's ideas
might have sounded familiar to Weizmann when the two men met
to negotiate the contract.
Eder knew even more about Geddes's dream of a Temple of Life
and the idea of the city it symbolized. In 1908 Geddes received an
invitation from the biology-group of the Fabian Society, the think-
tank of the Labour Party in Great Britain. He was asked to speak on
eugenics. Geddfes lectured in December 1908, interpreting the
theme of eugenics in the context of his own ideas of a Temple of
Life. The Temple he presented to the Fabians was dedicated to the
Greek gods, which represented for Geddes the various stages of
human life. However, important is the man who signed the letter
of invitation from the Fabian Society—Dr. David Eder. This is one
of the earliest known contacts between Geddes and a member of
the Zionist movement. Geddes's Temple of Life was the first
connection between Eder and Geddes, and both Eder and Weiz-
mann were to become the most faithful supporters of Geddes's
dream of a Hebrew University as the symbol of the unity of life. As
late as 1949 Weizmann wrote: "I still hope before I die to see the
great assembly hail which Geddes designed rising on the slopes of
[Mountl Scopus."'9
Geddes and Tel Aviv
Geddes designed a masterplan for Tel Aviv in 1925. The general
layout of the streets and of the residential blocks with interior
garden spaces follows Geddes's ideas but the architecture does
not: instead of small garden-city cottages, houses in the Bauhaus-
style were erected in the decades after the 1920's. However, espe¬
cially two topics of the report refer to Geddes's idea of the city
inspired by the polis.
In Chapter V Geddes dealt with the "Sanatorium Quarter 'Marino'"
which he planned for an area in the north of Tel Aviv close to the
beach.20 He suggested a sanatorium for tourists, an amphitheatre,
a sportsground and a gymnasium, a secondary school. He also
planned a small nature reserve north of an adjacent old Moslem
cemetery. A short paragraph in this chapter dealt with ancient
examples of health resorts, for instance Epidauros in Argolis.21
There, as Geddes explained, a theatre was placed next to the
"'Gymnasia' for the body"; in this case gymnasia meant a sports-
ground. In ancient times, he continued, these two places for the
healing of mind and body were very often complemented with a
Temple for the God of Healing. Geddes's "Marino Sanatorium"
provided both an open-air-theatre to heal the mind, and a sports-
ground to heal the body. Geddes did not suggest a Temple of Life
for Tel Aviv, but the nature reserve within the "Marino" quarter can
be considered as the Temple's equivalent. The reserve was a place
in which to study nature and to experience the Geddesian idea of
an integrated Life. Open-air-, or amphitheatres, sportsgrounas,
nature reserves, and large gardens as places to heal body and
mind, and to experience life were standard suggestions in most of
Geddes's town planning reports. They can be interpreted as an
answer to the contemporary demand of "Licht, Luft und Sonne"
("light, air and sun"), but in Geddes's report they are also a direct
reference to the polis.
Chapter VIII of the report deait with the cultural institutions for the
new city.22 As in the Jerusalem report. Geddes envisaged a cultural
centre consisting of museums and educational institutions. He
called this assembly an "Acropolis"23 which he intended to concen¬
trate in a small area on the highest available site within the topo¬
graphy of future Tel Aviv. This location was of utmost importance
for Geddes. He wrote in the report: "Every city of the past which
has adequately risen to the conception of the Culture-Institutions
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seen and felt appropriate to the expression of its ideals, and of its
developing civilization ... has chosen for these purposes the very
noblest site within its area." 24 Geddes's interest was not primarily
the purely aesthetic implications of this decision. He did not object
to the domination of a city-skyline through a cultural acropolis. But
he wanted to achieve more. Compared to Bruno Taut's Stadtkrone.
a place for contemplation, meditation and cultural activities,
Geddes's cultural Acropolis was more, it was the starting point for
the active participation of the citizen in the life of the city. Geddes
explained in the Tel Aviv report: "Such location ... carried with it a
full yet ever deepening civic sense, an extending and enduring
influence throughout the city; and thus became in time its main
glory; and this alike for its people and even for humanity
beyond."25 Geddes extended the idea of a city crown in his book
Cities in Evolution by referring to Plato's distinction between a
town and a true city, made in the "Myth of the Golden Age of
Chronus" in the Laws. Plato's town was a simple dwelling-place
where some human beings ruled over the rest, whereas in a true
city, God—which means an idea—ruled the city. Geddes wrote:
"The great City [the town of PlatoJ is not that which shows the
palace of government at the origin and climax of every radiating
avenue: the true city ... is that of a burgher people governing them¬
selves from their own townhall and yet expressing also the soiri-
tual ideals which govern their lives, as once in ancient acropolis or
again in medieval church or cathedral."26
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Til* Vision Failed
Geddes's city was conceived as a contemporary expression of the
polis. He was far too much an evolutionist and scientist as to allow
himself a simple retrospective view. His attempt to achieve a
contemporary version of the polis allowed, even demanded, the
application of the latest advances in town planning, general science
and technology. He happily embraced modern garden cities or
villages and welcomed new technologies like motor cars, or
improved production and transmission techniques for electricity.
But he also occasionally suggested town improvements of a
surprising simplicity. Again he emerges to be very much a man of
the late 19th century. Change and progress were always positive,
although Geddes had one reservation: both had to be guided in the
right direction. As an evolutionist Geddes took for granted the
constant progress of mankind. His concern was less the basis of
human life; he wanted to make sure that the superstructure would
be in advance of the basis, because Geddes firmly believed that
change in the consciousness of the people was the driving force
towards a better society.
The Zionists had leaders, who came, as Geddes once wrote,
"essentially from the professional and scientific classes."27 They
wouid take care of the basis for the Zionist project, the agricultural
and industrial side of the life in Palestine. He, Geddes, wanted to
contribute the missing synthesis, a vision for the new Life. He
obviously did not realize that most of the Zionists had a vision for
Palestine: to build a society based on socialist ideas. Until the late
1920's Geddes continued to propagate the Great Hall as the needed
Temple of Life although in a more and more realistic version. Later
perspectives show the building, now called Rosenbloom building,
without its impressive dome, which has disappeared in favour of
a less sublime stepped roof pyramid. Similarly, the student-wor¬
shippers gave way to young people casually strolling towards the
hall, which, nevertheless, was an impressive building demanding
subordination. But what had still seemed modern in the years
immediately after World War I was now revealed in its true colours
only ten years later—a vision derived from the 19th century,
pursued by a man obviously no longer in accord with the demands
of the Zionist movement. The Bauhaus architects and urban plan¬
ners had more to offer, no Temple of Life, or polis but useful social
housing. The future of the Zionist Palestine belonged to them.
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